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Abstract

Sound which we may have heard everyday isqgfastr life. However, it’'s often ignored.
In the process of product design, designers cansilget the design features of human vision,
so they can design product which is attractive fmdtional. Nevertheless the collocation of
sounds is secondary and often neglected. Nowagaypple pay attention to the design of a
multi-sensory. How to offer the products more dreaelements to satisfy the multiple senses
of the user is the mainstream of future design.

The research is focused on audition. We talbuaibhe closing sound of automobile's
door. By use the perceptual values as a basis dousi the corresponding relationship
between the changes of sound wave, and percepboavl&dge. We could understand the
sound of the related theories. Furthermore, we @amcretely get the relation between
physical elements of sound and perception. By exytal operation to understand the
people’s evaluation for the motor closed sound. Aatherical definition of the closed sound
by using frequency, duration, amplitude, Peak wailthalf-height. Finally , getting the result
of the Kansei Image’s regression equation by SPSSvadt The results will provide the
basis of collection about the visual and auditospegts of the automobile's Closed Sound.
Designers will use the dual-sensory technique &gte meeting consumer needs. Moreover
they provide the relevant information about autoieddevelopmental design and academic
research as reference basis to continue extendedroh.

keywords - Kansel Engineering , Motor , Audition , Image
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